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Artist Ron Moppett poses for a photo with some of his work at an exhibition at Contemporary
Calgary on June 15, 2021. Azin Ghaffari/Postmedia PHOTO BY AZIN GHAFFARI /Azin
Ghaffari/Postmedia

It has been 30 years since artist Ron Moppett created For Painting, a “picture puzzle” collage
mixing stencilled shapes with oil and acrylic paint.
Moppett emigrated to Calgary in 1957, attended what is now The Alberta University of the
Arts in the mid-1960s and is considered one of the country’s most respected artists. So it’s
understandable that the prolific painter has not kept track of the fate or whereabouts of
every work he created over the decades. So he was quite pleased to see For Painting hanging
among five of his other works in Contemporary Calgary’s new exhibit, Everywhere We Are.
When the piece was created, he had a studio in the old Nelson Block building on 8th Avenue
in downtown Calgary. “The roof leaked in the rain, but the space was gorgeous,” he says.
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For Painting is not the oldest of his pieces on display. But experiencing it 30 years after he
created it offered the artist “a moment for reflection and reminiscing.”
“I thought it was long lost,” says Moppett, in an interview with Postmedia. “It’s great to see
old friends. Now I can remember making it. I keep a log of what I do and try to keep track
of things. I lost a few things in the flood, that kind of thing. Sometimes things just drift off
and I really thought it was lost.”
All of the pieces found in Everywhere We Are have come from the private collection of
Calgary’s Ken Bradley. Thirty-three Canadian artists are represented in an exhibition that
covers painting, mixed media, film, photography and sculpture. The work spans nearly five
decades, offering a glimpse at a vital period of Canadian contemporary art through the lens
of one collector.
It is one of two new exhibitions at Contemporary Calgary, which reopened its doors on June
17 to the public. While too sprawling and eclectic to neatly sum up under thematic threads,
some of the public talks and programs planned around the exhibition will explore areas that
are both thematic and more pragmatic to art collection, including conservation, spirituality,
neuroscience, deep collecting and philanthropy. The exhibition as a whole is also supposed
to “complicate” questions of art and ownership.
“Every work in this exhibition is something you need to bring your own experiences and
memories and context to to enjoy,” says Ryan Doherty, chief curator of Contemporary
Calgary. “That is at the heart of what Ken wants to address.”
It’s a rich, if occasionally overwhelming, experience to walk through. Pieces range from
ANDDNA, the sole sculpture in the exhibition by 84-year-old conceptual art pioneer Iain
Baxter& made up of neon lights, plexiglass and steel sculpture; to 12 pieces from Calgaryborn, L.A.-based artist Ryan Sluggett, whose work ranges from his spare 2014 emulsion on
fabric Self-Portrait with Peach Shape to 2006’s surreal and slightly nightmarish 14-minute
animated film Diderot’s Indulgent Vistas.
Multimedia artist Geoffrey Farmer’s Workbooks with When I Got Fired From that Beckett
Play (Fountain) is an elaborate structure that involves dirty windows and sandbags. It sits
alongside Compact, the elegant fire-clay figures created by Stephen Booth.
Wyn Geleynse’s Warehouse is a technically elaborate piece that invites viewers to peer deep
into a model of a warehouse and take in a somewhat unsettling film loop of the artist’s
awkward dance. The piece was first created in 1993 but damaged in the 2013 flood, which
led the artist to rethink the piece in 2015.
Kendra’s Christening Dress, created in 2006 by the now 93-year-old artist Gathie Falk, is one
of the few pieces in the collection that was commissioned, an oil on canvas rendering of the
dress (which is also on display) with images of an early Christian church along the bottom
frame.
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Artist Chris Cran poses for a photo with one of his art works, Large Blue Laughing Woman, showing
how the piece is supposed to be viewed, from a distance or through a phone camera, at
Contemporary Calgary on Tuesday, June 15, 2021. Azin Ghaffari/Postmedia PHOTO BY AZIN
GHAFFARI /Azin Ghaffari/Postmedia

While the journey through the exhibition is not chronological, there is a sense of a
contemporary-art continuum. Moppett’s works sit next to 1815/1962, a 2003 film-andsculpture installation by his son Damian. Several of Chris Cran’s works are on display,
including Large Blue Laughing Women that plays with perception and optical illusions.
(Hint: Check it out through your phone.)
Cran’s many students at the Alberta University of the Arts (formerly ACAD) included
Sluggett and Chris Millar, who has eight elaborately detailed paintings and sculptures on
display. David Foy and Jennifer Saleik, who have created work together since 2004 under the
name DaveandJenn, were also Cran’s students and have six multilayered, fantastical and
beautifully unhinged sculptures and paintings that were created over a four-year period.
“It’s like this little time capsule of our lives for those few years,” says Saleik. “These things
are very labour-intensive and time-intensive. For us, it’s a very interesting experience to see
them all together again. The way we work, often, is we’ll grab a central idea or a theme and
then we’ll start on that,” she adds. “But because the process of making these things takes so
long, we’re always gleaning information and anecdotes from our own lives. These things are
like these strange layerings of micro-macro kind of a thing. So they become almost
journalistic. It’s kind of the weird way that we place ourselves in time and space. That’s what
each of these pieces becomes to us. And then often the end result ends up being coding and
fantastical because there is so much information being put in there that the original thing or
what we were thinking about becomes hidden and becomes something new.”
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Jennifer Saleik, left, and her husband David Foy pose for a photo with some of their work at an
exhibition at Contemporary Calgary on June 15, 2021. Azin Ghaffari/Postmedia PHOTO BY AZIN
GHAFFARI /Azin Ghaffari/Postmedia

Seeing their work placed among the work of 32 other acclaimed Canadian artists
representing various periods in contemporary art over the past five decades has also been
illuminating.
“It gives you a sense of your own time and place and where you fit into the larger
conversation,” Saleik says. “It also makes you feel at home. It’s a really nice feeling, especially
when you spend so much time isolated away from other human beings. It feels good. It feels
like we’re building a cultural story.”
Parts of Everywhere We Are were displayed at the University of Calgary’s Nickle Gallery in
early 2020. But having all the work from this particular collection displayed in one place has
never happened before.
“This is an opportunity to invite people to come and see it, like the National Gallery for
example,” Doherty says. “They are going to come for a visit and tour the space and enter
into conversations about what works might enter their collection. So it’s an important
opportunity for that.”
Everywhere We Are will be at Contemporary Calgary until Oct. 10.
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